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SELF-CENSORSHIP AND OTHER DEFENCE STRATEGIES

MARIA JANOSZKA, Eroticism non grata? Self-Censorship in Jean Potocki’s
Rękopis znaleziony w Saragossie . . . . . .. . . . . . . . . .. . . . . . . . . .. . . . . . . . . . .. . . . . . . . . .. . . . . . 339

MAŁGORZATA KRÓL, Self-Censorship in Epistolography and Memoirs
of Exiles. A Reconnaissance .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 355

ANNA PISULA, Z wygnania by Tomasz Zan, or the Silent Diary:
On the Manifestations of Self-Censorship in the Intimist Text . . . . . . . . . . . . . . 371

JAN POTKAŃSKI, Unconscious Self-Censorship in the Zofia Nałkowska’s
Works and Diaries .. . . . .. . . . .. . . .. . . . .. . . . .. . . . . . . . .. . . . .. . . .. . . . .. . . . .. . . .. . . . .. . . . .. . . 387

DARIUSZ PIOTROWIAK, The Weeds in the Heraldry Book – Poczet herbów
Not(Entirely) “Weeded out”: Wacław Potocki’s Censorship Evasion
Strategies .. . .. . . .. . .. . . .. . .. . . .. . .. . .. . . .. . .. . . .. . .. . .. . . .. . .. . . .. . .. . .. . . .. . .. . . .. . .. . . .. . 401



11Contents

MACIEJ SZARGOT, The Violin Concerto and the Cow: On Gałczyński’s Game
with Censorship, Critics and Readers in the Poem Niobe . . . . .. . . . . .. . . . . .. . . . 419

PHILOLOGY IN USE

RADOSŁAW GRZEŚKOWIAK, An Overlooked Sixteenth-Century Translation
of Andrea Alciato’s Emblem: Melchior Pudłowski’s Epigram “Na łakomego”
in the Context of the Renaissance Reception of the Collection . . . . . . . . . . . . . 435

MAGDALENA PISKAŁA, On Some Editorial Challenges with the Epigrammatic
Legacy of Stanisław Niewieski . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 453

MARCIN CAŁBECKI, Communication – Pedagogy – Love: Tancerz Mecenasa
Kraykowskiego by Witold Gombrowicz and the Keystones of Culture . . . . . 469

KINGA MATUSZKO, MIKOŁAJ GŁOS, ‘We have all been shackled throughout
our lives, sexually, socially and culturally. Time to reverse the roles! Now we
will bind!’: The Prose of Agnieszka Szpila in the Context of Postfeminism
and Post-Pornography .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 483

Index . .. . . .. . . .. . . .. . . .. . .. . . . . . . . . . . .. . . .. . . .. . . .. . . .. . . .. . . .. . . .. . . .. . . .. . .. . . .. . . .. . . .. . . 505




